
Paolo Icaro
Remembrance yes, monument no

Abstract
What follows below is a document sent by master sculptor Paolo Icaro 
in April 2024 to the editor of this edition, accompanied by the following 
words: «Dear Gentucca, I am attaching the notes I made to outline an 
idea of the landscape as a place in which to examine the concept of an 
“MM”, or memorial monument». 
It has been decided to publish the notes in the original version, showing 
the transcription of the text at the beginning.
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White
Memorial Monument
Architecture and Sculpture
Complementary? Supplementary?
Synergy or competitiveness?
Degrees of kinship or unfamiliarity?
A study into this degree of kinship is interesting and necessary
A memorial monument is a monument that keeps the memory of events 
and people who should not be forgotten alive, at least for as long as pos-
sible.

My question is: do we need a monument to remember? And if we do, is 
the monument the place of the memory or the symbol of it? or a situation? 
or a sign? And what exactly is the relationship between the monument and 
the actual memory itself? We can certainly question the need for the mon-
ument, but not the need for remembrance.
So, let us consider the idea of remembering without the monument. 
There are other ways of not forgetting something, such as photographs, 
video clips or films, the written word, books and poems, archives, libraries, 
registries and documents.
However, while these all preserve the memory, they do not share it with a 
wider public or within a landscape.
A monument would seem to be the answer to the desire to share the mem-
ory in a communal and public place.
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Notes
So, what is needed is a place where people can come to see, listen, become 
emotional and remember. The place comes before the monument. Or it is 
actually the place rather than the monument. But why not the monument, 
as something that already has a relationship and a presence over the centu-
ries, in a society that does not (or should not?) forget? 
Perhaps it is because the relationship with the monument is a static and 
contemplative one that no longer resembles the dynamics of contemporary 
life. The relationship with the memory seems neither sincere nor authen-
tic when it simply comes down to contemplating an object or monument 
that represents the past, times gone by. The monument is presenting itself, 
rather than the memory it is supposed to represent. It betrays that memory.

All the above considerations lead to the concept of the monument no longer 
taking “centre-stage”, but rather the memory itself, in a place that has been 
prepared, conceived, invented and “charged” with taking centre-stage. The 
idea is to prepare a place that strikes an emotional chord and allows people 
not just to remember, but to participate in a direct and dynamic manner, 
walking through and experiencing something in a “magical” place which 
allows that memory to resurface from the depths of their consciousness.
A monument is an object that allows remembrance in different places, 
squares and cities. The place does not move, it remains there, precisely 
where it is. A monument would therefore appear to have a major advan-
tage over a place, and it does in a certain sense, but to the detriment of the 
actual experience of remembrance: it becomes the “face” of the memory, 
the object placed there to contemplate and maybe to remember something 
that has the summary or symbolic appearance of a memory, but establishes 
a relationship of distance and respect: almost godlike. 

Thoughts
But memory is a human emotion, it is a way of still having feelings about 
events, people and the past that brings them alive and closer to us, moving 
us. 
It is not something godlike, the monument on a pedestal looking down on 
us from above, about which we often know nothing. It is here among us, 
on the ground, in a place designed to bring out the emotions of the memory 
as we walk by. It is a bush, a flower, a rock, a piece of fruit or a piece of 
ground, something that rises and then falls, a patch of gravel, sand or grass, 
a horizon that changes a little, a tree and a stump, a thread that descends 
and a colour in the mud, a little bit of light and a little bit of dark in a hole, 
a waterfall that cascades with a sound like music, chatters to us and makes 
us think and feel.

In short: a “non-monument” is a landscape in which we experience some-
thing by moving and walking, leaving the present to be reached by a recol-
lection, a memory, the unforgettable.
Several ideas on the memorial landscape: modelling a path, promoting the 
sense of well-being of an emotional experience and the memory itself, 
with flowers, colours, lights, pebbles, sand, branches and roots.
The chatter of a stream or a fountain, a comfortable seat for meditation, so 
many small places, on a human scale, to pause and reflect …
There are numerous possibilities for creating this contemplative landscape. 
Not a park and not just a garden, but a place designed with the artist and the 
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architect and the psychologist!
A place of inner peace, an abstraction from the noise of city life, a peo-
ple-friendly place: memories are for the living!

Signs
Several of my observations on the Memorial.
There is a need to rethink the concept of a memorial monument.
A memorial monument is often more a memory of itself, rather than of 
the memory for which it has been built. The main concern of the architect 
and the sculptor would often seem to be focused on aesthetics rather than 
ethics.
Remembering an event, a person, an era, a tragedy or a victory is always 
an emotional experience, a rush of feelings and thoughts that reappear in 
the depths of our consciousness, thanks to the power of suggestion, the 
moment and the place in which we find ourselves. The so-called MM itself 
should therefore not be the visual focus, but a presence that allows that 
memory to return.
My MM is not an object, but an imagined place, designed, measured, trans-
formed, capable of provoking concentration, emotion and authenticity. In 
those conditions, the memory comes closer to us and we can experience it 
with a sense of sincere and authentic participation.

Zero 
Covering a topic such as memories and monuments exhaustively would 
take a lifetime, so I am not copying these notes, there is no time for neat 
copies or conclusions ... life can be unpredictably short and you cannot 
spend it without being aware of that limit.
Dear Gentucca, I wanted to but I didn’t know how, but please understand 
that, if the enticing occasion were to arise, I would do my utmost to devel-
op the best place for never forgetting.
Yours with appreciation and affection.
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Fig. 1
Paolo Icaro, sheet 0.0. 
12th April 2024.
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Fig. 2
Paolo Icaro, sheet 0.1.
12th April 2024.
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Fig. 3
Paolo Icaro, sheet 1.
12th April 2024.
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Fig. 4
Paolo Icaro, sheet 2.
12th April 2024.
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Fig. 5
Paolo Icaro, sheet 3.
12th April 2024.
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Fig. 6
Paolo Icaro, sheet 4.
12th April 2024.
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Fig. 6
Paolo Icaro, sheet 5.
12th April 2024.
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Fig. 7
Paolo Icaro, sheet 4.
12th April 2024.
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Notes on the “memorial monument”

If it is a memory (of events, people, important historical facts, human en-
deavour) that we want to preserve, confirm and consolidate, in order not 
to forget, then I will dwell first on that memory and then ask myself which 
ways are the best for preserving it and, possibly, celebrating it. Memories 
are present in our everyday life, in both a voluntary and involuntary way. 
I want to focus on voluntary memory, leaving involuntary memory to ex-
perts in the human psyche. We use our voluntary memory constantly, in 
order to be able to function with sufficient awareness, deciding the logical 
sequence of our actions. When we forget why we have opened the fridge, 
we make a concerted effort to remember which item we intended to take 
from it, we try to remember, just as you do when you encounter someone 
who says they know you and you try to recall, not always successfully, 
what their name is and even where you met them, in order to return the 
greeting. We need to make an effort to remember. But we also need to 
make an effort not to forget. In our everyday actions, this often simply 
means not forgetting to buy something or an appointment or a payment, 
whereas, in the continuity of distant or even remote and historical events, 
the effort not to forget is totally different and much more complex. This 
effort combines the culture we possess, in terms of knowledge of facts, 
circumstances and social, political and economic conditions, together with 
the environment and education, individual concepts and preconceptions, 
of each person who does not want to forget and, on the contrary, feels the 
need to remember. We could refer to this feeling as a historical conscience, 
and therefore an awareness that is both individual and collective and that 
needs a collective, strong and penetrating public testimony in bringing it 
from the past into the present in order for it not to be forgotten: it is like 
pulling a bucket full to the brim with the history and stories of humanity 
from a well that is tens or hundreds or even thousands of years in depth. 
This could be the foundation for a memorial concept.

Above all, I imagine a possible project for a memorial place as outdoors, 
a narrow emotional path for one person, who walks in a spiral towards 
the centre, yin and yang, helping them to concentrate on themselves and 
allowing the memory to become an emotion. There are a multitude of solu-
tions to design and delimit the spiral, depending on the soil, the areas, the 
surrounding environment, all in relation to the nature of the memory and 
with everything allowing an emotional resurfacing of the reason for which 
we are walking, alone, on the spiral path.
Another path, a design once again dictated by the various circumstances 
already listed in part, could be a horizontal hourglass: a convergence, as 
scene from above, towards a “critical” point, where the emotion of the 
memory enters into the true nature of the Ego. The path then opens slowly 
and brings us back to the present, as we emerge from the deep well of the 
past.

I have to specify here that, for me, a path is, for the time being, simply a 
line but, in the actual natural landscape, it becomes a material physical 
dimension, with measurements and proportions, and even the memory it-
self of the hypothetical path makes a difference. In passing from the initial 
idea to the actual construction, it is obviously necessary to consider all the 
elements involved, sometimes as obstacles and sometimes as beneficial 
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Paolo Icaro (Turin, 1936). He studied music and enrolled in the Faculty of Language and Literature 
at Turin University in 1955. In 1958, he abandoned his studies and began sculpting in the studio 
of Umberto Mastroianni. In 1960, he moved to Rome, where he held his first solo exhibition at the 
Galleria Schneider in 1962. In 1966, he moved to New York, where he lived until 1968. In 1967, he 
held a solo exhibition at the Galleria La Tartaruga in Rome and was invited by Germano Celant to 
participate in the exhibition “Arte Povera Im-Spazio” at the Galleria La Bertesca in Genoa, the city 
where he went to live on his return to Italy. In 1968, he held a solo exhibition at the Galleria La Berte-
sca, called “Faredisfarerifarevedere”, a title that reflects his approach to his art. Between 1968 and 
1969, he participated in the main exhibitions of the international avant-garde art scene, performing 
works at the Teatro delle Mostre, Galleria La Tartaruga, Rome (1968) and in “Arte povera più azioni 
povere”, Amalfi (1968); he was also invited to “Op Losse Schroeven. Situaties en cryptostructuren” 
at the Stedelijk Museum in Amsterdam (1969), and “When Attitudes Become Form”, curated by 
Harald Szeemann at the Kunsthalle in Bern (1969). In 1971, he returned to the United States, in 
Connecticut, where he lived for the next ten years, before returning to Italy for good at the start of 
the Eighties. He held numerous solo exhibitions at major galleries in Europe and the USA in the 
Seventies and Eighties, including: Verna, Zurich; Françoise Lambert, Milan; Marilena Bonomo, 
Bari; Massimo Minini, Brescia; Paul Maenz, Cologne; Hal Bromm, New York; Jack Tilton, New York. 
His most recent solo and group exhibitions include: “Appunti di Viaggio 1967-2014”, Peep-Hole, 
Milan (2014); “Teoria ingenua degli insiemi”, Galleria P420, Bologna (2016); “Respiro, all'inter-
no dell'esterno dell'interno”, Fondazione Volume!, Rome (2017); “Le Pietre del Cielo: Paolo Icaro 
and Luigi Ghirri”, Fondazione Querini Stampalia di Venezia (2017); “Un prato in quattro tempi”, 
Università Statale di Milano (2018); “Alla ricerca dell'equilibrio perduto”, Galleria Massimo Minini, 
Brescia (2018), “Paolo Icaro: Cantiere”, Galleria P420, Bologna (2019); “Antologia”, GAM Torino 
(2019), “Polarità”, Pinacoteca di Volterra (2021); “Dribbling”, Galleria Lia Rumma , Naples (2021); 
“Arte povera and beyond”, Le Bal e Le Jeu de Paume, Parigi (2022); “Anacronismo”, Chiesa dei 
SS Pietro e Paolo, Spoleto (2023); “Rifrazioni “, Accademia Nazionale di San Luca, Rome (2024); 
“Overall”, Galleria Lia Rumma, Milan (2024); “Meteorite, gemello”, Dalle sculture nelle città all'arte 
delle comunità, Pesaro 2024 Capitale italiana della cultura, Pesaro (2024).
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suggestions. The final design considers all the elements and is always sub-
ject to variants, with the original, interior spiritual structure always acting 
as a guide.

Last but not least, a place where the right conditions exist for the concen-
tration that assists remembrance, whether it is a page of history or a pres-
tigious person, could be considered not as a monument, but as a memorial 
place, in which to walk, to stop and to reflect, meeting ourselves in the 
silence and thanking the memory for the emotions it affords us in thinking 
about the past.

Paolo Icaro

Post-scriptum:
Reading back over what I wrote (with a slight sense of embarrassment), I felt that my 
proposal for a memorial place needed to be coloured with joy: a moment of existential 
enrichment, retracing a memory is vital nourishment, an ecological delight. 
Exaggerating to make the concept clearer, I imagine a playground for the soul, popu-
lated not with symbols but with incentives, etc., not a visit to a cemetery!!!!!!!!
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