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Abstract

The text examines several protagonists of Italian architectural culture,
particularly within the Milanese context, for whom the experience of tra-
vel — albeit with varying characteristics — has been an act of personal
growth and maturation. This experience has profoundly influenced both
their built works and, even more so, their theoretical conceptions, which
are permeated by a vision of architecture as knowledge and represen-
tation of reality. The paper traces an “itinerary of itineraries” through the
generations of the so-called School of Milan, from de Finetti, Muzio, and
Pagano to Bottoni and Rogers, and culminating with the younger figures
of Canella, Rossi, and Aulenti.
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We were able to devote ourselves to our art and to our intellectual inclinations, and we
were able to mold our private existence with more individual personality. We could
live a more cosmopolitan life and the whole world stood open to us. We could travel
without a passport and without a permit wherever we pleased. No one questioned us
as to our beliefs, as to our origin, race, or religion. I do not deny that we had imme-
asurably more individual freedom and we not only cherished it but made use of it as
well (Zweig 1942, 1943, p. 72).

Thus, Stefan Zweig, a cosmopolitan intellectual, recounts in The World
of Yesterday: An Autobiography the Europe where he grew up, studied,
traveled, and forged friendships with artists, intellectuals, and politicians.
His journey explores Vienna, his hometown, Paris, Berlin, London, and
Moscow, spanning half a century of history in a world that appeared stable
and secure despite the emergence of nationalist claims. In this world, the
mind could freely wander in search of knowledge, a world later disrupted
by World War I and the rise of Nazism.

This was the Europe in which the generation of Giuseppe de Finetti
(1892-1952), Giovanni Muzio (1893-1982), Giuseppe Pagano Pogatsch-
nig (1896-1945), Piero Bottoni (1903-1973), and Ernesto Nathan Rogers
(1909-1969) was formed.

It was precisely in Stefan Zweig’s Vienna that the young Giuseppe de
Finetti, born in Milan to a high-bourgeois family of Friulian origin, un-
dertook his apprenticeship. After two years of architectural studies at the
Regio Istituto Tecnico Superiore di Milano and the Accademia di Brera, de
Finetti spent time in Berlin and, from 1913 until the outbreak of the First
World War, in Vienna, where he completed his education as the only Italian
student with the group of young architects gathered around Adolf Loos’s
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Giuseppe de Finetti, Notes and
sketches, travel drawings in Co-
lorno, 1940. («Parametro», n.
126, May 1984, p. 53).

Fig. 2
Giuseppe de Finetti, Notes and
travel sketches in Mantua, 1940.
(«Parametro», n. 126, May 1984,
p. 53).

Fig. 3

Giuseppe de Finetti (on the right)
with Adolf Loos and Thelma de
Finetti in front of the Casa della
Meridiana, 1932. («Parametro»,
n. 126, May 1984, p. 10).

Fig. 4

Adolf Loos among his students
on the occasion of his sixtieth
birthday, de Finetti is standing
behind the sofa. («Parametro»,
n. 126, May 1984, p. 13).
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school.

Richard Neutra, one of the first to be «corrupted by the Viennese Socrates»
recalls de Finetti as one of the most devoted students, passionate about ni-
ghtlife (Neutra 1959, pp. 45-46). The school’s curriculum included, every
year, study trips to various destinations. In 1915, these included Frankfurt,
Cologne, Diisseldorf, Brussels, Ostend, London, Rouen, Paris, Strasbourg,
Stuttgart, and Munich'. This “journey” combined theory, practice, and di-
rect engagement with architectural works, including those of the master,
such as the house on Michaelerplatz and Villa Scheu, examples of Loos’s
Raumplan. Returning permanently to Milan in 1920, after the war and a
brief return to Vienna, de Finetti would combine architectural momentum
and theoretical reflection, studying the city and its potential transforma-
tions, followed by increasing political engagement.

Direct testimonies of de Finetti’s Viennese experience are scarce, but it is
certain that Loos and de Finetti met in Prague during the celebration of Lo-
os’s sixtieth birthday?, and again in Milan, where Loos visited the Casa della
Meridiana, one of de Finetti’s early works®. The building, which was inten-
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Fig. 5

Giovanni Muzio in Bassano del
Grappa, 1917. (AAVV., Larchi-
tettura di Giovanni Muzio, Abita-
re Segesta, Milan 1994, p. 28).

Fig. 6

Giovanni Muzio portrayed by
Mario Sironi on April 8, 1929,
during a trip from Barcelona
to Genoa. (L. Fiori, M.P. Belski
(eds.), Giovanni Muzio il Palazzo
dell’Arte, Abitare Segesta, Milan
1982, p. 9).

AV

DOI: 10.12838/fam/issn2039-0491/n69-70-2024/1091

ded to be part of a larger residential complex called “Giardino d’Arcadia,”
fully expresses de Finetti’s architectural exploration of the city, both in its
overall design and in its figurative choices. Following Loos’s prescription,
the lower section, in direct contact with the street, “dominates” the up-
per section, which is relegated to “functional” purposes (Canella 1981).
In a sharp article on Wright, de Finetti recalls Loos as «the last classical
and the only classical figure of our age» (de Finetti 1938, p. 55), demon-
strating how both the Mitteleuropean lesson and the Lombard neoclassi-
cal tradition, exemplified by Piermarini and the 1807 plan, influenced his
work, imbued with realism and modernity.

A similar contamination between the Lombard-Venetian tradition and the
European context can be found in the much more prolific works of his con-
temporary Giovanni Muzio, with whom de Finetti shared the experience of
the Club degli Urbanisti. In a 1931 article, Muzio praised him for the Casa
della Meridiana, describing it as an «extremely intelligent example of the
study of the housing problem, developed in the form of overlapping villasy»
(Muzio, 1931, p. 1110).

Born in Milan and from 1902 a “native” of Bergamo, Muzio began his
education at the Facolta di Ingegneria in Pavia, where he laid the founda-
tions of his interest in Lombard Romanesque architecture through the sur-
vey of the sacred monuments of the city, and at the Regio Istituto Tecnico
Superiore di Milano, where Gaetano Moretti taught him civil architecture.
Here, he forged friendships with artists such as Sironi, Funi, and Boccioni.
Like de Finetti, Muzio was involved in the First World War; he was sent
to Piedmont, Veneto, and finally to Paris, where he spent his final year as
a military member of the Peace Conference. Before returning to Milan, he
traveled across Europe. Muzio himself recounts:
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Figg. 7 a-b

Giuseppe Pagano during his
trip to Scandinavia (1939) and
in Greek costume (1941). («Ca-
sabella-Costruzioni», nos. 195-
198, 1946, pp. 5-6).
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The periods spent in Vicenza, Verona, Bassano, and Friuli left a profound mark on me.
The love for Palladio, which was born at that time, is still very much alive and close.
My contact with Paris and from there with England and Germany [...] clarified the re-
lationship between us and Europeans, from which I derived a jealous desire for auto-
nomy and a search within the deepest roots of our Italian origins (Muzio, 1982, p. 38).

Between the 1920s and 1930s, Muzio encountered Dutch architecture®,
particularly appreciating Berlage as «the most renowned and the boldest
in modernity»’ as well as the Nordic architecture of Berlin, Hamburg, Co-
penhagen, Stockholm, and Helsinki®. In the few theoretical contributions
that Muzio wrote and those about his work, the role of Palladio’s influence
on him has been emphasized. However, it is also important to highlight,
alongside the evident connection to Bramante at the Universita Cattolica,
that his constructivist-figurative exploration was influenced by the Kunst
des Bauens of Nordic architecture. This influence is sometimes explicitly
cited, not in a technical solution-driven manner, but through the mastery in
the use of materials.

This is evident in the Palazzo dell’Arte, designed as an architecture with
«temporary utility value, flexible internal adaptation, and, at the same time,
durable constructive and figurative value» (Muzio 1980, p. 40)’, where
klinker brick replaces the traditional brick of Lombard Romanesque basi-
licas. Thus, the Lombard horizon becomes “contaminated” with the Euro-
pean technical-constructive culture, allowing the expressionist component
to prevail over the classicist one. In his university teaching, Muzio avoided
architecture journals and histories in favor of “self-teaching,” encouraging
students to travel and discover architecture to study and incorporate into
their personal theoretical reference corpus. The power of direct experien-
ce, gained through his travels among Palladio, Paris, and Northern Europe,
was repurposed in the spring seminar at the conclusion of the teaching
cycle, as recalled by Leonardo Fiori (1988, p. 180), his long-time assistant
at the Faculty of Engineering of Politecnico di Milano. A bus was rented,
and all would board to visit a new city, after which Muzio, as the guide,
would meticulously describe everything observed.

A few years younger, Giuseppe Pagano Pogatschnig, from Parenzo in
Istria, began his high school studies in Capodistria and Trieste, a city he
«felt belonged to the Europe of renewal» (Apih 1988, p. 96), and whose
pre-war cosmopolitan atmosphere exerted “inevitable influences” on the
young Giuseppe, as Persico (1934) stated in Punto ed a Capo per [’ Archi-
tettura, supporting the idea that the new Italian architecture had arisen as
a suggestion from abroad. After the troubled years of war (Murello 2021;
De Seta 1976), Pagano attended the Politecnico di Torino, another city
deeply connected to European cultural events, where the artistic life was
dominated by figures like Lionello Venturi, Edoardo Persico, and Felice
Casorati. An expression of Dalmatian irredentism and with a Mitteleurope-
an background, Pagano befriended figures from the Triveneto region who
had come to Turin after World War I: architects such as Ettore Sottsass Sr.,
Umberto Cuzzi, and Ottorino Aloisio, as well as artists like Arturo Martini
and Luigi Spazzapan.

He moved to Milan in 1931, where he continued his professio-
nal activity and began his long tenure as the director of «Casabellay.
The most significant journey Pagano undertook was within Italy in 1935 to
document rural architecture for an exhibition he organized with Guarniero
Daniel at the 1936 VI Triennale in Milan.
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Figg. 8 a-b-c

Giuseppe Pagano, photographs
of the Acropolis in Athens, 1941.
(Cesare De Seta, Giuseppe Pa-
gano fotografo, Electa, Milan
1979, pp. 58-61).
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Giuseppe Pagano, photographs e N
of the outskirts of Hamburg and 3
the port of Oslo. (Cesare De
Seta, Giuseppe Pagano fotogra-
fo, Electa, Milan 1979, p. 83).
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Fig. 10

Gallery of the Rural Architecture
Exhibition at the 6" Triennale di Mi-
lano, 1936. (Giuseppe Pagano and
Guarniero Daniel, Architettura rurale
italiana, Quaderni delle Triennale,
Hoepli, Milan, 1936, p. 5).

Figg. 11 a-b
Pages from the book Architettura
rurale italiana, 1936. (Giuseppe

Pagano and Guarniero Daniel, Ar-
chitettura rurale italiana, Quaderni
delle Triennale, Hoepli, Milan, 1936,
pp. 9-10).
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2 - FORME DI PAGLIAIO DEL BELLUNESE E DEL TRENTINO CON COPERTURA CONICA E

CON TETTO A QUATTRO SPIOVENTI, USATO IN REGIONI

NELLE TONE DI PRECIPITAZIONI ABBONDANT
LA FORMA SEMPLICE DI PAGLIAID NON E
SUFFICENTE A PROTEGEERE LA RACCOLTA
RISULTA NECESSARIA UNA COPERTURA:IL TETTD. &
FORMA PRIMITIVA: A COND
FORMA EYOLUTA: A QUATTRO SPIDYENTI

NASCE COSI® LA

CAPANNAT

di una struttura in legno inizialmente logica e comprensibile. Conosciamo, piu per intuizio-
ne che per esperienza, che una forma naturalmente estetica nella architettura rappresen-
tativa é stata inizialmente suggerita dalla risoluzione di una necessitd tecnica o funzionale.
Ma i rapporti tra l'ultimo anello della catena e quello iniziale spesso ci sfuggono perché
crediamo morte e disperse nella preistoria quelle testimonianze edilizie intermedie che han
servito da lievito alla rappresentazione aulica. Pur conoscendo che la sopravvivenza di
una forma & piu forte della sua stessa ragione pratica, e che una abitudine formale, ori-

ginata da un bisogno ben circostanziato e ripetuto, diventa abitudine estetica o gergo de-

3 - ALCUNI TIPI DI
NELLA TOSCANA, NEL TRENTINO, NELLA

CAPANNA A PIANTA QUADRATA,

PARTICOLARMENTE PIOVOSE

RETTANGOLARE ED ELITTICA
LOMBARDIA E NELLA REGIONE MAREMMANA

corativo o inerzia tradizionale quando é cessato lo stimolo di quel bisogno, la maggioranza

si rifiuta di sottoporre l'architettura stilistica a questa indagine. Ma la reazione al forma-
lismo accademico dell’ottocento e l'indagine obbiettiva e realistica che anima il mondo
moderno come una imperativa opposizione della ragione contro la rettorica dei tabu deco-
rativi; la stessa abitudine morale dell’architetto contemporaneo di sottoporre la propria fan-
tasia artistica alle leggi della utilita, della tecnica, dell’economia senza tuttavia rinnegare
il fine estetico della sua fatica; lo stesso desiderio di voler conoscere e dimostrare come i

10 rapporti tra utilita, tecnica, forma ed estetica non sieno invenzioni recenti, ma soltanto re-
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Figg. 12 a-b

Giuseppe Pagano, photographs
of the Aalto House, Helsinki,
1939. (Cesare De Seta, Giusep-
pe Pagano fotografo, Electa, Mi-
lan 1979, p. 38).
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I take pleasure in roaming across Italy to uncover new photographic and cinematic
documents to add to my archive; to discover new aspects of a city, a region, a coun-
tryside, a landscape, or a work of art. In this way, I have gradually built my own voca-
bulary of images that speak of Italy in my own way and for me. [...] An Italy of few
words, made of landscapes rich in inexhaustible plastic imagination: the provincial
and rugged Italy, which nourishes my modern temperament far more than the acade-
mies and compromises of the big cities (Pagano 1938, pp. 401-402).

In 1931, Pagano, alongside Gino Levi Montalcini, in the Villa Colli in Riva-
ra, Canavese, had already anticipated the “rural” elements marking a revival
of local tradition, explored in their research on rural houses (Persico 1931).
The interest in rural architecture runs parallel to his fascination with “ci-
vic” ancient architecture, in which he identifies early traces of modern
architecture, characterized by clarity, simplicity, and geometry, features
also found in the insulae dwellings of Pompeii, true “machines for living”
(Pagano 1931). This journey marked the beginning of a passion, cultivated
over the years, for understanding places through the photographic lens.
The archive catalogued by Pagano (De Seta 1979) includes images, mainly
focused on the Italian context, but also a series of photographs from a
1939 trip to the Nordic countries (Berlin, Helsinki, Oslo, and landscape
photography). During this trip, Pagano had been invited to give a series
of lectures and met Alvar Aalto; it was an opportunity to appreciate in
person the places and architectures he had published in «Casabella» since
the early days of his editorship, aimed to promote decisively and clearly
modern Italian architecture and European artistic life (Pagano 1932). His
archive also includes a photographic report from the war in Albania and
Greece, where he served as the commander of the 17" Infantry Regiment.
Beyond those displayed at the Triennale, only a few photographs were
published in «Casabella», «Domusy, «Natura», «Fotografia», «Tempo il-
lustrato», and «Cinemay.

The Nordic journey, which exposed him to the cities and architecture of
countries where the Modern Movement had matured most widely, perhaps
marks the beginning of his crisis and the self-critical process toward fasci-
sm. This is reflected in his observations directed at Piacentini concerning
the progress of the urban planning for the Rome World’s Fair, a project in
which he had been involved since 1937 alongside Piacentini, Piccinato,
Rossi, and Vietti (Pagano 1938, 1940). At the peak of the crisis, in March
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Fig. 13

Piero Bottoni, Detail of the Par-
thenon frieze, sketch from a stu-
dy notebook, pencil on paper,
19.7x14 cm. (G. Consonni, L.
Meneghetti, G. Tonon (eds.), Pie-
ro Bottoni opera completa, Fab-
bri Editori, Milan 1990, p. 20).

Fig. 14

Piero Bottoni, Details of the base
of the dome of the church of San
Michele in Pavia, sketches from
a study notebook, pencil and
watercolor on paper, 20x16 cm.
(G. Consonni, L. Meneghetti, G.
Tonon (eds.), Piero Bottoni opera
completa, Fabbri Editori, Milan
1990, p. 33).
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1943, he published in «Casabella» a report by Alvar Aalto on the recon-
struction in Finland, expressing hope that Aalto’s ideas could also keep
alive the dream of a truly better future in Italy (Pagano 1943). This would
lead to his resignation from the Fascist Party and his joining the Resistan-
ce.

Piero Bottoni, younger than de Finetti, Muzio, and Pagano, did not expe-
rience the First World War in the same military capacity as his older col-
leagues. However, as a very young student and boy scout, he assisted his
mother, who was of Jewish descent, in her work as a Red Cross volunteer.
In Milan, he attended the Scuola degli architetti civili del Politecnico in the
same years as Figini, Pollini, Rava, and Terragni, with Albini, Palanti, and
Pica joining in 1924. Regarding his education, Bottoni attributes the birth
of modern architecture in Italy to Le Corbusier’s Vers une architecture,
which was introduced to him by Terragni at the school of architecture. «We
knew Gropius and had become his great admirers and students; but the real
“nurse” was Le Corbusier» he recalls. Similarly, he acknowledges the role
of Pier Maria Bardi in guiding the entire debate on modern architecture in
Italy between 1929 and 1931, the period of formation, preparation, and the
explosion of the movement®. A central figure, like Pagano, in the Italian
rationalist experience, Bottoni dedicated his life to affirming and sprea-
ding the principles of modern architecture, «understood not as a stylistic
repertoire but as an intellectual discipline, a “tendency” that imposed pre-
cise behavioral norms on its adherents, a way of life even before it was an
architectural style» (Portoghesi 1973, p. 6) (TdA).

Bottoni’s travels were inextricably linked to his participation in the CIAM
from the early years after graduation. Together with Terragni, representing
the Milanese group of CIRPAC he participated in the Frankfurt Congress
and between 1931 and 1932, stayed in Obersel am Taunus near Frankfurt
and then in Paris. During his stay in Germany, he visited the German Ar-
chitecture Exhibition, inaugurated with the International Exhibition of
Urban Architecture and Housing Systems. The rationalisation of interior
spaces, adopted on an industrial scale in Frankfurt in the famous kitchen
designed by Grete Schiitte Lihotzky, was one of the topics of his early wri-
tings, alongside issues concerning the neighborhood and social housing,
themes Bottoni would address throughout his career. These issues would
later converge between Bottoni and Pagano, such as in their shared idea
of promoting the “Triennale Quarter” — a permanent experimental neigh-
borhood outside Parco Sempione that was to be built for the 6™ Triennale,
the first in Muzio’s new building, of which Pagano was the main instigator.
At the 4™ CIAM in Athens, Bottoni was tasked with presenting the urban
analysis of the Italian group regarding Genoa, Verona, Littoria, and Rome.
He provided an immediate report on it:

A trip to Greece in 1933 is a pilgrimage of ritual and devotion for a rationalist archi-
tect. [...] Upon arrival at the port of Piraeus, already from the gulf, under the blinding
sun, against the backdrop of these calcified lands, the Acropolis looms: still about
twenty kilometers away, it already speaks with its precise language. [...] One arrives
in Greece mostly ignorant of the life of its modern people. [...] On the contrary, it
is necessary to consider in modern Greece the inexhaustible value of tradition and
to observe at the root of even the most current expressions of the life of its people,
particularly in its architectural forms, the essence of ancient thought that is renewed
(Bottoni 1933, p. 374) [TdA].
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Figg. 15 a-b

Piero Bottoni, Sketches of mo-
dern architecture from a stu-
dy notebook, pencil on paper,
16.8x8.7 cm. (G. Consonni, L.
Meneghetti, G. Tonon (eds.), Pie-
ro Bottoni opera completa, Fab-
bri Editori, Milan 1990, p. 38).

Fig. 16

Piero Bottoni on the ship Patris Il
presenting his studies on Verona
at the 4th CIAM, 1933. (G. Con-
sonni, L. Meneghetti, G. Tonon
(eds.), Piero Bottoni opera com-
pleta, Fabbri Editori, Milan 1990,
p. 85).
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Fig. 17

Students and teachers of the
School of Civil Architects of the
Royal Polytechnic of Milan on a
study trip to Naples, July 1926.
Bottoni is second from the right
in the second row, between L.
Figini and G. Ulrich. (G. Con-
sonni, L. Meneghetti, G. Tonon
(eds.), Piero Bottoni opera com-
pleta, Fabbri Editori, Milan 1990,
p. 23).

Fig. 18

Piero Bottoni (in the foreground)
with Le Corbusier, Saporta, Ter-
ragni and Renata Pollini on the
ship Patris Il, 4th CIAM, 1938.
(G. Consonni, L. Meneghetti, G.
Tonon (eds.), Piero Bottoni opera
completa, Fabbri Editori, Milan
1990, p. 50).
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Fig. 19

The meeting of the Italian CIAM
Group on April 30, 1954, in a
drawing by Piero Bottoni. (G.
Consonni, L. Meneghetti, G. To-
non (eds.), Piero Bottoni opera
completa, Fabbri Editori, Milan
1990, p. 415).

Fig. 20

Piero Bottoni with Walter Gro-
pius and Ernesto N. Rogers
(back to the camera) at the 7th
CIAM, Bergamo, July 1949. (G.
Consonni, L. Meneghetti, G. To-
non (ed. by), Piero Bottoni opera
completa, Fabbri Editori, Milan
1990, p. 439).
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Years later, he would recall that the Athens Charter was the result of the
work of the entire European avant-garde of modern architecture abo-
ard the Patris 1I, so that «if it had sunk, it would have been a real di-
saster! Luckily, it floated and arrived in Greece» (Bottoni 1969, p. 10).
During those same years, Bottoni taught a supplementary course on the
Urban Problems of Milan as a volunteer assistant to Giovanni Muzio, who
was in charge of Urban Planning at the Faculty of Architecture. The same
would occur after the war when, as a free lecturer, Muzio called him to
teach a series of lessons on “Inchiesta e critica sulla citta di Milano” (In-
vestigation and critique of the city of Milan)’. This highlights the esteem
of the “Novecentista” (early 20™ century Italian art movement) toward the
“rationalist” approach.

As a delegate of CIAM (International Congress of Modern Architectu-
re), Bottoni continued to collaborate with European architects and critics,
many of whom had emigrated to America. He had hoped to travel to the
United States in 1959 with other Italian architects, but his access was de-
nied due to his membership in the Italian Communist Party, to which he
had been enrolled since 1944. He addressed the architects departing for
New York with some regret:

In a few hours, the roar of the engines will mark the beginning of your much-anticipa-
ted journey, for which you have been preparing for days or, almost, months. The care
for your spiritual luggage has not been less than for your physical luggage. [...] Each
of you, who still does not know America, will finally sit in the comfortable armchair
of the plane and take stock of your knowledge, imagining, with your imagination, the
phases of your journey and the country that awaits you. [...] Your joy today is the pro-
spect of tomorrow, knowing that tomorrow you will discover the truth about this fa-
bulous country, now the mirage of centuries and generations. [...] Greet my American
friends for me, and greet the Statue of Liberty (Bottoni 1959, pp. 378-379, 382) [TdA].

A few years younger, Ernesto Nathan Rogers was born in Trieste like Pa-
gano, to an Italian mother and an English father, in a city imbued with a
cosmopolitan spirit, open to dialogue with diverse cultural traditions and
a crossroads of European cultures. Therefore, his experience as a traveler
is intrinsically linked to his origin. Although Rogers traveled more than
anyone, he never spoke directly about the role of travel: «Photographing
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Fig. 21
Participants at the 1959 CIAM in
Otterlo.

Fig. 22

Cover of the issue dedicated to
Argentina of «Casabella-Conti-
nuita», no. 285, March 1964.
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architecture is almost impossible», he wrote in an article for «Casabel-
la-Continuita» in memory of Werner Bischof, adding, «The deep reasons
for this difficulty can be found in the very essence of the architectural
phenomenon, which, although realised in precise spatial determination,
cannot be understood unless one experiences its events in the live succes-
sion of moments that continuously alter its relationship with us» (Rogers
1955, Tav. I). The idea of travel in Rogers’ work is intrinsically linked to a
dynamic of loss and return, much like Ulysses’ journey, where the path is
not linear, but one scattered with losses and discoveries. «...The relation-
ship between space and time, as we experience it while traveling, still has
something illusory about it, and it is also for this reason that every time
we return from a journey, we never know with certainty if we have truly
been away» wrote Sebald (2002, p. 19) in his famous novel Austerlitz.
This tension between space and time in Rogers’ work translates into a cre-
ative process capable of recomposing fragments of memory and meaning,
an exercise of impression and interpretation that releases snapshots of me-
mory. A journey, at times restless, of one who, exhausted, feels they have
returned to the starting point:

Here I am, but I don’t even notice having made the journey, because you kept holding
me back as if clinging to the starting bank. I have the impression, due to inexplicable
fatigue, that I am living a borrowed life, in a rented body, one that others have already
worn out and consumed who knows where (Rogers 1938, 2000, p. 66).

Rogers has been traveling since his youth, discovering the world around
him:

The Dalmatian landscape you pass through to go from Split to Trogir immediately
reminds me of the Karst, with its barren rocks and dolines; but soon I see the gnarled,
squat trunks of olive trees emerging from the stones, and the feeling of wild pride and
suffering that emanates from this land penetrates me (Rogers 1930, 2010, p. 86).

Then there are the study trips across Europe he undertook right after gra-
duating from the Politecnico di Milano, where he visited Paris, Berlin,
Vienna, and encountered the works of the Modern Movement and the great
masters. In 1935, he became a member of the CIAM, gradually taking on
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Fig. 23

Ernesto N. Rogers, Bus being
pushed in Coérdoba, 1948.
(Marina Peressutti Archive).
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more important roles that would lead him to travel the world, especially
after the war'’. In Rogers, who was of Jewish descent, there is also the tra-
gedy of travel after the enactment of the fascist racial laws; forced to leave
Italy, he sought refuge in Switzerland and then in England, where he lived
until the end of the Second World War. The memory of Guido Canella is
moving. He first met Rogers as a child in September 1943 at Cadegliano,
on the Swiss border, at the home of family friends gathered to decide what
to do after the armistice:

Rogers arrived at sunset in an unusual outfit (if I remember correctly: a shoulder bag,
military pants, knee socks instead of boots, a blue short-sleeved shirt, like Lacoste),
with his innate and personal elegance; but I remember him especially for his very de-
termined attitude, somewhat in contradiction with his person, who — as happens to all
sensitive and intelligent intellectuals — seemed to be a few years older than he actually
was (Canella 1988, p. 233).

After the war, upon returning to Italy, Rogers’ travels continued to be a tool
of work and inspiration. In addition to his participation in the CIAM, his
commitment to the reconstruction of the country led him to visit many ci-
ties to study different intervention strategies; from Europe, important trips
took him to the United States and Latin America. In the United States, he
visited the works of architects like Frank Lloyd Wright:

When I arrived at Taliesin in Arizona, I was caught up in the drama of things as if
everything, the rocks, the diabolical desert plants, the volcanic stones of the con-
struction, were there to stir my blood and make it new. Yet there was no coincidence:
the rust, the purple, the pink, the indigo of the colossal boulders were placed and
oriented on the rough surface, wisely by a mosaic artist; even nature, in relation to the
work, could seem artfully crafted, so much so that the rocky mountains, rising up to
eight hundred meters from the wild land, appeared like the background of a Japanese
garden (Rogers 1959, p. 3).

In Latin America, he was struck by the cultural and creative vitality, by
the sense of “grandeur” of the vast prairies, establishing relationships with
painters, sculptors, poets, and especially architects like Amancio Williams,
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Figg. 24 a-b

Two pages from the book Er-
nesto N. Rogers, Esperienza
dell’architettura, Einaudi, Turin
1958.
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Valerio Peluffo, and many others:

I was in Argentina in 1948, called by the Faculty of Architecture at the University of
Tucuman, which, at that time, was opposing the Peronist regime as much as it could.
[...] And there circulated, right on the slopes of the wonderfully violet and coral-co-
lored mountains, an atmosphere full of hopes like that carried by the poor Italian
emigrant (Rogers 1964, p. 3).

Trying to conclude this journey of itineraries, we are guided by Rogers
himself through the direction of the magazine «Casabella», his «Casabel-
la-Continuita», where he gathered around him a group of young architects
representing the Italian architecture that was renewing itself after the war.
They immediately adopted a sensitivity to travel, understood as a tool for
knowledge and investigation of a constantly changing reality, a path of
research and reflection aimed at investigating the “sense of history” and
its meaning, as expressed so well in the «knowing how to read, to under-
stand what is written»'!. For this generation, travel becomes a means to
question reality, a poetic act, a process of mediation between the past and
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Fig. 25

A photo from Revolution Square
towards the famous “camelback”
that leads to Red Square,
published in the issue dedicated
to the USSR of «Casabella-
Continuita», no. 262, April
1962. The published photos,
except those from bibliographic
sources, are attributed to M.
Achilli, S. Asti, G. Aulenti, G.
Canella.

=
rivista'internazicial chitettura ‘el urbanistica
e 62

Fig. 26
Cover of the issue dedicated

to the USSR of «Casabella-
Continuita», no. 262, April 1962.

the present, between the personal and the collective, between reality and
imagination, but also a political, ideological, and militant act.

The new generation of the Milanese school, born at the crossroads of the
1930s, did not produce travel drawings but observations made of words,
beyond the appearance of the image, to bring everything back to an essen-
tial world and thus to the project. Among the many “pilgrimages”, the first
trip to Russia by Guido Canella is memorable, which he himself defined as
a “contextual interpretation” journey; completed in 1961 with a delegation
from the College of Milan Collegio degli Architetti di Milano led by Gio
Ponti, with friends Achilli, Asti, Aulenti, and Cagna:

The first stop was in Budapest, where I managed to buy a collection of the magazine
«Das Neue Frankfurty». That unforgettable trip then continued to Kiev, Moscow, and
Leningrad. In Moscow, when we requested [...] to be relieved of our official duties so
that we could visit the remaining architecture of Constructivism, Gio Ponti generou-
sly made one of his buses available, squeezing the other travelers into the other bus
(Canella 2007, p. 7) [TdA].

The results of this experience were collected in the famous Issue of «Ca-
sabella-Continuitay dedicated to the USSR, published a year later (AA.
VV. 1962), which contains the article “Attesa per I’architettura sovietica”
(Canella 1962), where Canella’s anticipation, as Jean-Louis Cohen wrote,
corresponds to two absolutely defined positions:

[...]that of Kopp, essentially interested in the utopian dimension of Russian avant-gar-
de, its project to transform daily life; and the opposite one, formulated by the «Casa-
bella» colleague Aldo Rossi, who, with a polemical focus, consecrates the architecture
of socialist realism, since 1954 flowed — China included — into the Soviet bloc (Cohen
2014, pp. 422-423).

Years earlier, Aldo Rossi, a friend of Canella, had also traveled to Russia'?:

The attention to socialist realism helped me free myself from all the petty bourgeois
culture of modern architecture: I preferred the alternative of Moscow’s great streets,
the sweet and provocative architecture of the subway and the university on Lenin’s
hills. I saw sentiment mixed with the will to build a new world [...]. I became aware of
architecture together with the popular pride of those showing me schools and houses,
Moscow students, the Don peasants (Rossi 1990, pp. 45-46).

For Canella, travel would become a means of questioning reality, a form of
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La stampa e i dibattiti occidentali
hanno sempre registrato regolarmen-
te, quasi con puntiglio, gli avveni-
menti clamorosi e spesso sconvolgen-
ti della cultura sovietica.

Anzi, su quel tanto di misterioso e di
eroico, che si pud dire essi possiedano
fin dagli inizi della Rivoluzione dot-
tobre, si & sempre versato il desiderio
di conoscenza e di paragone di un
po’ tutti gli intellettuali occidentali.
E non sempre la distinzione politica
dei punti di vista ha coinciso con
I'assenso o il rigetto di quanto avve-
niva nella cultura sovietica. E stato
giustamente notato anche di recente
come, per esempio, tra gli architetti
comunisti italiani molti siano stati
fieri ed intransigenti avversari dell'ar-
chitettura  sovietica del dopoguerra.
Gli stessi politici si sono spesso mo-
strati imbarazzati nel far quadrare
I'estremismo di certe espressioni uffi-
ciali assunte in nome del realismo so-
cialista con la concezione marxista
dell'arte e della letteratura.

Oggi, a distanza di tempo dal XX
Congresso del PCUS; dal discorso di
Nikita Khrushov ai costruttori, che
addirittura lo precede; dopo le cri-
tiche e le autocritiche che contraddi-
stinguono un po’ tutta la stampa so-
vietica anche nel campo specifico del-
larchitettura, si attendono prove da
parte degli architetti, degli urbanisti,
dei tecnici e dei costruttori sovietici,
che facciano tutt'uno con il «disgelo»
dei letterati e con i «cieli aperti» dei
cineasti.

Gli argomenti che predispongono ad
un’attesa fiduciosa sono: le capacita
tecniche mostrate dalla societa sovie-
tica in questi ultimi anni; le vistose
decisioni prese nel settore degli inve-
stimenti nel particolare campo dell’e-
dilizia; l'ipotesi, confortata da dati
inoppugnabili, secondo la quale il
popolo sovietico potrebbe realmente
competere, nel giro di alcuni anni,
con le nazioni capitaliste pili progre-
dite nell'area stessa del benessere in-
dividuale.

Volere storicizzare in nome dell’attua-
lita, su queste od altre prospettive,
le vicende che si sono svolte nell'ar-
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1. LA. Fomin: progetto di obelisco, 1921;
2. A. V. Shusiev: stazione di Kazan a
Mosca, 1914-40; 3. F. O. Shekhtel: banca
Rijabushinski a Mosca, 1906; 4. fratelli
Viesmin: progetto palazzo Rolla, Mosca,
1913; 5. 1. V. Zboltovski: progetto di
villa, 1906; 6. F. O. Shekhtel: casa Rja-
bushinski a Mosca, 1905; 7. fraselli Vies-
nin: progetto Palazzo del Lavoro, Mosca,
1923; 8. G. lakulov: progetto Monumento
ai Martiri di Baku, 1923; 9. I. A. Fo-
min: progetto ponte di Borodino, Mosca,
1911; 10. 1. V. Zbholtovski: Esposizione
Agricola di Mosca, 1922-23; 11.-12. fra-
telli Viesnin: progetto per la Pravda, Le-
ningrado, 1924; 13. A. Z. Grinberg: pro-
gerto Sede del Soviet di Klintzy, 1927;
14. 1. A. Golosov: centro sociale per im-
piegati comunali a Mosca, 1928.

ATTESA PER L'ARCHITETTURA SOVIETICA

di Guido Canella

Fig. 27 N ~ research and investigation into architectures that normally escape analyti-

Guido Canella, "Awaiting Soviet 4] rationality, where memory becom design tool ble of -

Architecture”. Page from «Casa- . Y ry Ceomes a desigh tool capable of Tecom

bella-Continuita», n. 262, April POSINg both structural and historical facts into a coherent and personal

1962, p. 5. vision"3. For Rossi, however, travel would become an intimate process of
mediation, an opportunity for theoretical reflection to give shape to sym-
bolic figures that would transcend the simple experience of physical mo-
vement; a way of probing the territories of individual and collective con-
sciousness in a solipsistic, laconic, solitary, individual, autobiographical
dimension. For Rossi, travel thus assumes a mnemonic, almost dreamlike
dimension, a déja vu (Gubler 2014, p. 156) that opens to the lesson of the
type, a narrative device that:
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Figg. 28 a-b-c
Gae Aulenti, trip to China, 1974.
Gae Aulenti Archive.
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Fig. 29

Gae Aulenti, trip to China, 1974.

Gae Aulenti Archive.

evades the space and time actually traveled in an attempt to find something that du-
ring the journey seems to have been lost or unfairly taken away. The territory is that
of consciousness, both the individual consciousness of the artist and the collective
consciousness of the public, while the work, through the reversal produced by rhe-
torical artifice, becomes the traveling subject suddenly estranged from the territory it
traverses (Fera 1991, p. 113).

To this generation of architects, perhaps among the last “romantic trave-
lers”, undoubtedly belongs Gae Aulenti, part of the group associated with
Rogers’ «Casabella», an indefatigable traveler since the early postwar ye-
ars, whose gaze observed the cities during the reconstruction years, brin-
ging her, as she herself would say, to understand architecture as «a useful
professiony.

Aulenti traveled to satisfy her curiosity, to observe the world, not just to
undertake a cultural pilgrimage, but a journey whose purpose was to fulfill
a personal dream born from an intuition. Observation becomes a methodo-
logical act in which the observed object returns or reflects the culture and
knowledge of the observer; not by chance, her most interesting trips were
not strictly work-related, but those “special moments” she allowed herself
to cultivate her interests and deepen new knowledge, «true study trips,
observation, and analysis» (Artioli 2023, p. 8), for personal and formative
growth.

As Nina Artioli recalls, Gae Aulenti, since the years when she was a young
university assistant, traveled to Russia, Mexico, the United States, but also
to Egypt, India, Thailand, Indonesia, Jordan, Latin America, and then to
China in 1974, as recently documented in the publication that collects the
photographs she took'*. The images testify to her personal investigation
aimed at exploring a country then far from Western culture, the years of
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the Cultural Revolution observed by this generation with a wise curiosity,
free from preconceptions:

The interior I describe is in the Kun Jian workers’ district in Shanghai, which was built
in 1952; the foreign visitor gradually realizes that it is presented as testimony of its
political level, not as a technical exploration, which will instead be dedicated to newer
or under-construction neighborhoods (Aulenti 1974, 2023, p. 13).

*Regarding the definition of the Milan School, reference is made to the lecture given by Guido Canella
during the course Teorie della Progettazione Architettonica (Theories of Architectural Design), taught by
Antonio Monestiroli with Ilario Boniello in the academic year 2006-2007 at the Politecnico di Milano. The
lecture, revised by the author, was transcribed and published in Canella G. (2010), A proposito della scuola
di Milano. 1. Boniello and Ge. Canella (eds.), Hoepli, Milan.

Notes

I See Adolf Loos-Bauschule, Architektenlexikon Wien 1770-1945, Architekturzen-
trum Wien. [online] Available at: <https://past.azw.at/page.php?node id=172> [Last
access 10 February 2025].

2 The party took place in Prague on 10 December 1930 (De Benedetti 2009).

3 Loos visited de Finetti in 1931 on a trip from Pilsen to France. See Ibidem.

4 Giuseppe de Finetti participated in the International Congress of Architects held in
the Netherlands in August 1927, in Amsterdam and The Hague.

5 See Letter from Giovanni Muzio to Ugo Ojetti, dated August 10, 1927, Ojetti Archi-
ve, Gnam, Rome.

¢ Which is mentioned in the letter sent to Ugo Ojetti on August 7, 1931, Ojetti Archi-
ve, Gnam, Rome.

7 Text of the meeting held on May 3, 1979, at the Institute of Architectural Com-
position of the Faculty of Architecture at the Politecnico di Milano, attended by, in
addition to Muzio, Antonio Acuto, Guido Canella, Leonardo Fiori, and Gian Paolo
Valenti.

8 See Bottoni P. (1969) — “Intervento”. L’architettura, 1, year XV, May, 9-10. The issue
is dedicated to the proceedings of the conference L ‘eredita di Terragni e ['architettura
italiana 1943-1968, Como, September 14-15, 1968.

° In the academic years 1936-37 and 1937-38, as a voluntary assistant to Giovanni
Muzio, he taught the supplementary course Problemi urbanistici di Milano. In 1951,
he obtained the habilitation in Urban Planning. From the academic year 1952-53 to
1955-56, as a free lecturer, he delivered the course titled Inchiesta e critica sulla citta
di Milano, invited by Muzio.

10 Among his many activities, it is important to note that in 1947 Rogers assumed
the role of vice president of the Permanent International Commission for the Reform
of Architectural Education, chaired by Gropius. From 1952 to 1957, he directed the
CIAM Summer Schools alongside Albini, De Carlo, Gardella, and Samona.

' See Ernesto Nathan Rogers, I/ senso della storia, Lecture given at the Course on the
History of Modern Architecture. Politecnico di Milano, A.A. 1964/1965. Published
posthumously in Id., I/ senso della storia. Unicopli, Milan, 1999.

121n 1955, Rossi became a delegate at the UIS (International Union of Students) Con-
gress in Rome. He then moved to Prague and later to the Soviet Union for a period of
study and cultural exchanges.

13 He particularly recalls the teaching and research experience, as well as the rela-
ted trips with students and collaborators in Calabria, carried out during the two-year
period between 1967 and 1969, working on the theme of the University of Calabria
(Canella; D’ Angiolini 1975).

14 See the book that collects the photographs from Gae Aulenti’s trip to China, posthu-
mously published in Aulenti, G. (2023).
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